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presents

HERBERT C. TURRENTINE, bassoonist

in

FACULTY RECITAL

assisted by:
Don L. Peterson, piano
Doris Hardine, clarinet
David Moskovitz, violin
Lawrence Kinney, viola
Dushan Vojnovich, violoncello

8: 15 p.m.
April 6, 1967
Centennial lecture Hal I

PROGRAM

Samuel Barber

o n a t a i n C M i n 0 r , Op . 6
Al Iegro ma non troppo
Adagio, Presto, Adagio
Allegro appassionato

Qua rte t, Op. 73 for Bassoon and String Trio

Francois Devienne

Allegro spiritoso
Adagio cantabile
Rondo

Francois Devienne(l759-l803)enjoyed a considerablevogue during his lifetime asa virtuoso perfonmer on both flute and bassoon and as the composer of numerous works featuring these instruments. This extraordinarily prolific composer wrote
for nearly every medium (operas, overtures, concertos, quartets, trios, sonatas, romances and chansons). Devienne's large-scale works have long since fallen into oblivion but the works of less pretentious scope such as his many quartets for flute and
strings and the quartets for bassoon and strings have a ·particular chanm of their own.
As one might expect, the solo woodwind instrument is treated with consummate mastery in these works. It is this very impulse that Devienne gave to perfecting the
technique of woodwind instruments upon which his significance in musical history
rests today.
The Quartet Op. 73, No. l, is one of a set of three quartets for bassoon and
string trio. The manuscript appears to have been lost and the edition utilized for th is
perfonmance is based on the first edition published in Paris near the end of the eighteenth century.

intermission

Sonata for Clarinet and Bassoon, Op. 15

Kurt Kunert

Allegro moderate
Andante
Allegro giocoso

Rhapsody for Unaccompanied Bassoon

Wil Ison Osborne

It is interesting to note that the eighteenth-century bassoon, like the flute
and the oboe of the same period, was more capricious and tempermental than its modern equivalent. The tone quality, however, was far more brilliant and plump and
the contrast between its different registers was greater than it is on the sophisticated,
rather blank Heckel bassoons used in most orchestras today. Devienne 's quartet reveals obvious efforts to exploit these "register sonorities" and to pit them against the
timbres of the string instruments. Furthenmore, this quartet makes considerable technical demands of the bassoonist, yet the perfonmer of Devienne 's day had to negotiate the work with a 6-keyed instrument as opposed to the 22-keyed instrument of today!
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Phi Mu Alpha Concert, 3
Delta Omicron Musicale,
21 Chamber Music Week
General Student Recital,
Faculty Recital (Lonnette

p.m., Centennial Lecture Hall
3 p.m., Centennial Lecture Hall
7:30 p .m., Centennial Lecture Hal I
Prather), 8:13 p.m., Capen Auditorium

